149
The next illustration,             XLIV,   is  of  a
very different type, and belongs to another school.
It is a copper-gilt statuette from Nepal, now in
Calcutta Art Gallery, representing a demigod,
probably Kuvera, the god of worldly prosperity.
Divested oi his di\ ine attributes, the crown
two supplementary armsy it is a vivid and
Ing portrait oi a well-fed, self-indulgent
or Brahman priest,         of          living         of all
which           life
The contrast between this very mundane deity
the                               "type we  have
before is very striking. Here the artist only
wanted to           the human body without the
divine soul,         In
it is                     he Is as
of           this as any European sculptor.
It is thoroughly modem         European In all
its sentiment.   There are no              no religions
ecstasy, no                                   It is a personi-
fication  of                               the  worldly  life.
The movement of the                         of prayer,
but the prayers are for worldly, not spiritual
benefits. The coarse, strong features and very
lively expression of the                       sensually
and intellectual           of a low,                   Mud,
combined with an             capacity for the enjoy-
of the                of Ife.   The body, well-fed
and. rounded In every limb,             It clear that
hard work                        Is not part of the gospel